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COLD OPEN
FADE | N:
I NT. CHELSEA' S HOUSE - MORNI NG

Morni ng |ight shines onto the sleeping eyes of JOEY, 25 a
child in a man's body. A shadow pushes the |ight off his
eyes.

He smles as he slowy blinks awake.

Above hi m stands, CHELSEA, 23 she's hot, she's grudge hol ding,
and at the nmonent, she's pissed.

JCEY
(barely awake)
Hey, sweeti e.

Chel sea SLAPS Joey in the face. Joey jerks awake.

JCEY (CONT' D)
VWhat ?

He struggl es awake, fully naked on the |iving room couch.

The place is trashed with beer cans and cups thrown
everywhere, red wi ne stains on the carpet and DVDs out of
their cases flung all over the floor.

Joey's clothes are all over the place.

CHEL SEA
Where the fuck were you | ast night?!
You |l eft a voice mail on ny phone
telling me to fuck nyself. And then
I come hone from Sydney to find the
house in this state and--

She | ooks down at the floor and sees a G string.

CHELSEA ( CONT' D)
Who's is this?

JOEY
(still dazed)
Um | don't know.

CHEL SEA
You just can't say no, can you? Fuck
this and fuck you.

Joey junps up fromthe couch.



JOEY
Babe, | don't even know whose this
is.

Chel sea starts pushing himtowards the open door.

CHEL SEA
Stop trying to nake excuses; you're
an absolute germ |'d rather eat a
di ck- shaped piece of shit then spend
another mnute talking to you.

Chel sea keeps pushing Joey out the door. As he is about to
slide out he grabs the closest thing to himto cover hinself
up: a framed picture of Chel sea and him

EXT. CHELSEA' S HOUSE - CONTI NUQUS
Chel sea pushes joey out the door and down the steps.

JCEY
Babe, you're over reacting! Paul
nmust have put it there to stir sone
shit when he dropped ne hone.

The two stop as they hear the GRUNTS and MJUTTERS of a young
hal f naked girl clinbing out the front w ndow.

CHEL SEA
You pi ece of shit.

Chel sea SLAMS door
JCEY
(togirl)

Points for trying.
The girl runs off with her clothes.
Joey | ooks over and sees his neighbours, a young Asian couple
with a small child. Joey waves at them confused. They cover
the child' s eyes and wave back.

Joey sits down in front of the house, the picture still
covering his genitals.

As he sits down, the door flings open and before he can say
anyt hing, his phone and sone pants are thrown at him

He picks up the pants and slides them on, grabs the phone,
| ooks through it, and nakes a call.



JOEY (CONT' D)

(on phone)
Paul , | need you to cone and pick ne
up.
PAUL (V.Q)

(over phone)
What happened?

JOEY
Chel sea has ki cked ne out.

There is YELLING com ng out the wi ndow as cl othes and ot her
t hings are flung on the ground.

PAUL (V.Q)
(over phone)
What did you do this tine?

JCEY
Just cone and get ne.

Joey hangs up and sits back on the ground watching as his
possessions get thrown all around him

SMASH CUT:
MELBOURNE' S FI NEST
ACT ONE
I NT. MELBOURNE Al RPORT - MORNI NG
In bold print on a sign: | NTERNATI ONAL ARRI VALS.

Beneath the sign a small flow of arriving passengers. Anpng
them a backpacker with untamed beard and slight grin.

He struts confidently up to a DRI VER hol ding a sign reading:
ZACH MORRI S.

DRI VER
Zach Morris?

ZACH, 28 the guy that woul d shout a round for everyone at
t he bar because he has nore noney than he knows what to do
with, nods and follows the man out of the Airport.

EXT. MELBOURNE Al RPORT - CONTI NUOUS

As he wal ks he gets his phone out of his pocket. The bars
on his screen |oad up as he connects to the Australian

Net wor K.

A new nessage pops up from "JENNY."



Zach swipes it open. It reads, "It was your brother."

The nessage before it: "Who was he? Please tell ne it was
soneone | didn't know' He |ooks up with a sense of hurt in
his eyes.

The driver and Zach arrive at the |inousine. The driver
takes his bag for him

Zach del etes the nmessage and then del etes the nunber. He
sighs, and gets into the waiting |ino.

EXT. CHELSEA' S HOUSE - MORNI NG

A cream col oured van that |ooks like it could break down at
any second pulls up to the curb in front of the house.

Joey wal ks over with a few of his bel ongings as Chel sea
continues to yell and throw stuff out the wi ndow. Joey gets
in the van.

I NT. PAUL'S VAN - CONTI NUOUS

In the driver seat is PAUL, 24 the type of guy who'll buy
you a pint even if he can't afford it.

PAUL
What did you do this tine?

JCEY
I"mgoing to need to stay with you
for a few days.

PAUL
Um Don't know. Not sure if Pau
woul d be too happy with that.

JCEY
Don't you think it's a bit fucked up
t hat both you and your brother are
cal | ed Paul ?

PAUL
No, because we're step brothers.

JCEY
You' d think your parents woul d change
one of your nanes, you were young
enough.

PAUL
I was like 12.

JCEY
So?



PAUL
The fact is | don't think you're
going to be able to stay

JCEY
Pl ease mate! Just until | get things
sorted out. | think this is the end
of Chel sea and ne.

PAUL
Real | y? You both seened fine the

ot her day.

Joey and Paul both | ook out the wi ndow as Chel sea conti nues
t hrowi ng thi ngs out.

JCEY
Thi ngs change | guess.

Paul puts the van in gear and they take off.
| NT. PAUL'S APARTMENT LI VI NG ROOM - DAY

It is a nodest, but nice apartnment decorated with | kea
furniture.

Paul and Joey enter the apartnment as PAUL 2, Paul's ol der
step brother, 30 very uptight and highly strung, cones out
of his room Joey throws hinself onto the couch

JCEY
Hey, Paul .

Paul 2 checks his watch.
PAUL 2

Wbah, is that Joey -insert |ast nane-
awake before 1 p.m?

PAUL
Chel sea ki cked hi m out.
PAUL 2
She finally came to her senses, |

guess.
Paul heads for the bat hroom
PAUL
| said he could stay here for a couple
of nights until he gets things sorted.

Paul begi ns peeing with the door open.



Paul 2 is left standing there staring at Joey | ounging on
t he couch changi ng channel s and naki ng hinsel f at home.
Paul's PEEING is audible in the background.

PAUL 2
So. ot kicked out, he?

Joey keeps his eyes glued to the tele.

JOEY
Yup.

PAUL 2
Yeah, that's too bad man. So | ook,
it's great and all that Paul said
that you could stay here, you know.
And | would be on board. | just
wi sh we had a spare room Uhhh, but
we don't. So it just |ooks |ike--

JCEY
Paul said | could sleep on the couch

Joey flips through the channel s.

PAUL 2
Ch yeah. | nmean, you could, but we
throw a | ot of parties and stuff, so--

JOEY
|'ve never been to one.

PAUL 2
Vell, they're pretty | ow key.

JCEY
You' ve got a spare bathroom Probably
just stay in there.

Paul 2 lowers his brow, confused and di sgusted. Paul returns

fromthe bat hroom

JCEY (CONT' D)
Hey Paul .

Paul and Paul 2 respond at the sane tine.

PAUL 2 PAUL
What ? Yeah?

JCEY
Don't you think it's fucked up you're
both cal | ed Paul ?



PAUL 2
(passi ve aggressively)
No, we're step brothers.
Paul 2 nods his head to the kitchen.

PAUL 2 (CONT D)

(to Paul)
Can | talk to you in here for a
second?

Paul conplies and the two head into the kitchen.
| NT. PAUL'S APARTMENT KI TCHEN - CONTI NUOUS
Paul 2 keeps his voice | ow

PAUL 2
He can't fucking stay here.

PAUL
Yeah | know, but this is just for a
l[ittle while until he gets things
sort ed.

PAUL 2
Wl |l you know what's going to happen.
He's going to get too confortable
here and stay. | don't want that.

Paul grabs sonme materials to make a sandw ch.

PAUL
What do you suggest we do?

PAUL 2
Vel | --

Paul 2 pauses as Joey wal ks into the kitchen and proceeds to
open the fridge and get out the mlk. He junps on the bench
top and starts to drink out of the carton.

JCEY
What are you two tal king about?

PAUL 2
Can you get a gl ass pl ease?

JOEY
Oh. Yeah, mate. Just hate cleanin'
di shes.

Joey heads to the cupboard to get a glass and wal ks out with
it and the carton.



PAUL 2
He's fucking out.

Paul spreads some mayo onto the bread.

PAUL
He's got no place to go.

PAUL 2
Not my probl em

Paul waves the knife at Paul 2.

PAUL
Hey, you're not the only person who
pays rent. He's staying here until
he can find a new place or him and
Chel sea hopefully work things out.

PAUL 2
It'"1l take weeks for himto find a
new pl ace, and he doesn't | ook too
notivated if you ask ne.

Paul cracks the door open. Joey is visible sitting on the
couch zonbified by the tv.

PAUL
Well then | guess we better hope him
and Chel sea sort things out.

Paul 2 npans.

PAUL 2
Alright, well conme help me talk to
hi m

PAUL
You talk to him | have to get ready
for work.

PAUL 2

For fuck's sake.

Paul 2 groans as he | eaves the kitchen. Paul continues making
hi s sandwi ch

| NT. PAUL'S APARTMENT LI VI NG ROOM - CONTI NUQUS
Paul 2 approaches Joey who is now sw ping through his phone.

PAUL 2
So it's really over?



JOEY
Yup.

PAUL 2
No chance of you getting back
t oget her ?

JCEY
Probably not.

PAUL 2
So what are you going to do now?

JOEY
Dunno

This interaction starts to visually infuriate Paul 2.

Paul

PAUL 2
Wl l, you know, all relationships
have their rough patches. |[|'ve found

it's best to just fight through those
t ough ti nes.

JCEY
| didn't think you ever had a
girlfriend.

2 is caught off guard with the accurate accusati on.

PAUL 2
What? O course | have. Plenty.
Just ki nda got over the whol e thing.
Bachelor's life is a bit nore fun.
Vwell for ne, definitely not for you
t hough.

JOEY
(confidently)
Nanme one.
PAUL 2
Psssh. | nmean. Were to begin?

Honestly. WMate, | ook the inportant
thing is that you and Chel sea, you
bel ong together. Bad things happen.
Maybe you shoul d ask her out on a
little date. Take her out, try to
make things work.

JCEY
Haven't really got any noney.



PAUL 2
Take her to OnTop, you woul dn't have
to pay for anything.

Joey | ooks up at Paul 2 for the first tine.

JOEY
You want nme to ask her out to the
bar? Not exactly romantic.

PAUL 2
The pl ace doesn't matter. Wat
matters is getting you two together.

Joey stops and thinks about it.

JCEY
Look, if you can convince her to
neet ne at OnTop tonight, 1'I1 talk

to her, but I'mnot spending the
next two weeks chasing her around.

Paul crosses through the living room sandw ch in hand.

PAUL 2
That sound good to you Paul ?

PAUL
VWhat ?

Paul grabs his backpack off the floor and throws it on.

PAUL 2
Joey's gonna neet up with Chel sea at
t he bar.
PAUL
Real | y?
JCEY
Yeah, why not?
PAUL
Cool, I'll set up a table upstairs.
PAUL 2

See this is all com ng together.
Paul swi ngs the door open and heads out.

PAUL
Al right, see you guys tonight then.



11.
EXT. ONTOP BAR - DAY
Zach, with his bag, is dropped off by his driver outside of
OnTop Bar, a two story grey building on the corner of a busy
street with large wi ndows | ooking out to the road.
Zach heads for the door.

I NT. ONTOP BAR - DAY

Inside is a large front room littered with chairs and tables,
with a bar in the back left corner.

Paul is working behind the bar.
Zach wal ks in and puts his bags down.

ZACH
Cheapest beer on tap, please.

PAUL
A schooner ?

ZACH
Is that an | PA?

PAUL
You're not from here.

Paul begi ns pouring a scooner.

ZACH
St at es.

He finishes pouring and places it in front of Zach.

ZACH ( CONT' D)
Cheer s!

Zach cheerses to Paul and drinks nearly the whole thing.

PAUL
Sl ow down there, mate.

ZACH
| thought you Aussie's liked to drink.

He finishes the beer.

PAUL
Anot her ? Bi gger one?

Zach nods.



12.

PAUL ( CONT' D)
So, pretty big bag. Got your whole
life in there | reckon?

ZACH
Yeah. But |'ve got this system
make sure | always have access to
ei ght very specific things with ne
at alnost any tine. | call it the
"Essential Package."

Zach pulls out a 24-pack box of Budwei ser cans fromthe bag.

ZACH (CONT' D)
Say hello to item nunber one. Custons
was a bitch, tell you what.

PAUL
You know we have Budwei ser in
Australia?

Paul turns around revealing a few Budwei ser bottles in the
fridge behind him

ZACH
Vell shit.
PAUL
Mate, | think we're gonna get al ong.

I NT. PAUL 2'S CAR - DAY
A silver sedan, a bit plain to match Paul 2's personality.
Joey and Paul 2 are parked outside Chelsea's office building.

Joey stares down at a handwritten note.

JCEY
Do | need an note? Can't | just ask
her ?

PAUL 2

Yeah, you could. Grls just like
notes, you know? Look at ne, mate.

Joey | ooks up and Paul 2 quickly fixes his hair.

PAUL 2 (CONT' D)
There. How s your breath?

Paul 2 unwraps and offers Joey a stick of gum

PAUL 2 ( CONT' D)
Qun®



13.

JOEY
No, thanks.

Paul 2 puts the gumin his nouth instead.

JCEY (CONT' D)
Look | don't think | can do it.

PAUL 2
Yes you can mate, it's for the best.
JCEY
You know what, you do it. [If she
sees me she'll kill ne.

Paul 2 hesitates.

JCEY (CONT' D)
Just go to the 5th floor and ask for
Chel sea.

PAUL 2
(si ghs)
Ckay. Yeah, no problem

EXT. CHELSEA' S OFFI CE BUI LDI NG - DAY

Paul 2 hops out of his car with the note and proceeds up the
steps munbling to hinself.

PAUL 2
(imtating Paul)
"You're not the only one who pays
rent."

I NT. CHELSEA' S OFFI CE BUI LDI NG - DAY

Paul 2 paces through the | obby past a cafe and to the el evator
bay.

He presses the "up" button, note in his hand.
DING The elevator doors in front of him open
Inside, a couple is naking out. They quickly stop as they
real i se the doors have opened. It's Chelsea with a MYSTERY
MAN 18, young and handsonme in a barista uniform Paul 2
qui ckly turns and pretends to read the directory.
PAUL 2
(to self)
Fuck.

CUT TO BLACK



14.
ACT TWD
I NT. CHELSEA' S OFFI CE BUI LDI NG - DAY

Paul 2 reads the directory as Chel sea and the Mystery Man
flirtingly part ways.

MYSTERY MAN
Thanks for riding down with ne.

CHEL SEA
My favourite trip of the day.

MYSTERY MAN
See you | ater on?

CHELSEA
You bet.

The Mystery Man takes off. Chelsea stays in the elevator.
Paul 2 continues reading the directory with intense scrutiny.

CHELSEA ( CONT' D)
Do you need any hel p?

PAUL 2
Huh?

He | ooks over at Chel sea, she holds the door to the el evator.

PAUL 2 (CONT' D)
Gh. Unh. No, no. | think |l got it.

Paul 2 wal ks over to the el evator and joins Chel sea.
| NT. ELEVATOR - DAY

Paul 2 and Chel sea stand in the elevator. An awkward sil ence.

PAUL 2
(al nost i naudi bl e)
Chel s?
CHELSEA
l'"msorry?
Paul shakes his head.
PAUL 2

Hm? | didn't say anything.
They both | ook strai ght ahead.
DING The doors open to the fifth floor



15.

Chel sea steps out of the elevator. Paul 2 blurts out.

PAUL 2 ( CONT' D)
Chel sea?

She turns around.

PAUL 2 (CONT' D)
You' re Chel sea Plesnik, right?

CHELSEA
Yeah.

PAUL 2
I"m Paul's older brother. Joey's
friend Paul ?
Chel sea i s skepti cal
The door tries to close. Paul 2 stops it.
PAUL 2 (CONT' D)
I"mmeant to give this to you. Just
alittle note or sonething, | don't
even know what it is.
Paul 2 hands her the note.
She opens and reads it.
Paul 2 watches on wth hope.
The door tries to close again. He stops it.

Chel sea | ooks at the paper as if the words weigh heavy with
her .

Paul 2's spirit lifts, and then she quickly scrunches it up,
throws at his forehead, and wal ks off.

The doors close on Paul 2. DI NG
| NT. PAUL 2'S CAR - DAY
The door slanms SHUT as Paul 2 enters the car.

JCEY
How did it go?

PAUL 2
Yeah really good mate, she said she'l
be there.



16.
EXT. ONTOP BAR UPSTAI RS - DAY

Paul is setting a fancy table, white tablecloth and all, on
t he not-so-fancy upstairs deck of the bar.

Zach stands next to himin a tuxedo fixing up the flowers,
hi s unkenpt hair now slicked back.

Paul 2 bursts through the door.

PAUL 2
W have a big fucking probl en

PAUL
Fuck, what happened? Where's Joey?

PAUL 2
Whah, shit. This |ooks nice!

PAUL
(flattered)
Thanks. Wait, what's the problem

PAUL 2

Who's this?
ZACH

I"m Zach. |'mplaying the waiter.
PAUL 2

Where' d you find a tuxedo?

ZACH
It's a part of "The Essentia
Package." Bad ass right?

PAUL
Wait, what's the "big fucking
probl ent' ?

ZACH

"' mgonna go grab that ice bucket.

Zach wal ks downstairs.

PAUL 2
Oh shit, yeah. Chel sea's cheating on
Joey.

PAUL

VWhat ?



Paul

PAUL 2
Yeah | went to her office and there
she was macking on with sone guy who
wor ks at the cafe.

PAUL
Fuck, poor Joey.
PAUL 2
What ? Poor Joey? Poor us!
PAUL
How did he take it?
PAUL 2
Who?
PAUL
Joey.
PAUL 2
What? |'mnot gonna tell him [1t'll|

rui n everyt hing.

PAUL
It's already pretty fucking ruined.
Wiere is he?

PAUL 2
Back at the house getting ready.

PAUL
Wy? W have to call it off.

PAUL 2
Nah, we can still save it.

PAUL
Dude, she's cheating on him

PAUL 2
I mean. What even is cheating?

PAUL
You said she was "nmacking" on sone

guy.

PAUL 2
Yeah, | mean. Ch, you thought I
meant |ike "macking", |ike making

out .

i's confused.

17.



PAUL 2 (CONT' D)
No, no. | neant |ike "macking".
Like flirting. You know what | mean?
Li ke, she's making her way onto a
rebound. Definitely nothing serious.

PAUL
So, she's still com ng?
PAUL 2
Wll, not quite. | nean, she just

needs sone nore convincing | think.
You know she doesn't know ne very

wel | .
PAUL
Joey didn't talk to her?
PAUL 2
He was too nervous.
PAUL
So what? You think | should go talk
to her? |'mworking right now.

Paul 2 ponders for any other options.

Zach returns upstairs.

PAUL 2
| mean, we have to get her here at
all costs. | can cover for you
PAUL
I just don't know how nuch "Il be
able to do.
ZACH
Can | cone al ong?
PAUL
Sorry?
ZACH
The girl doesn't want to show anynore?
I"mdown. Let's go get her. [|I'm

good at this type of stuff.

PAUL
| guess it's our only option. Yeah
sure, you can cone along. Paul, you
m nd setting up the rest of this?

PAUL 2
Yeah. Just make sure she's here.



19.

ZACH
Fuck yeah

EXT. CHELSEA' S OFFI CE BU LDI NG - EVEN NG

Paul "s van screeches to a stop.

I NT. PAUL'S VAN - EVEN NG

Zach and Paul peer out the wi ndow of the van into the cafe.
Chelsea is waiting at the cafe twirling her hair and flirting

with the Mystery Man behind the bar working an espresso
machi ne.

PAUL
Holy shit, he's hot. Alright, let's
do this.

ZACH
What's the plan?

PAUL
Pl an?

ZACH
Yeah we've got have a plan, like in
Prison Break or Narcos.

PAUL
Wat? We're just here to talk to
her .

ZACH

| got you. Let's do it then.
EXT. CHELSEA' S OFFI CE BUI LDI NG - EVENI NG
Zach and Paul walk up to the doors of the | obby.
Zach has the Budwei ser case in his hands.

PAUL
What is that for?

ZACH
In case they have caneras.

PAUL
| don't know what you think is going
on, but you need to just keep it
cool .



20.

ZACH
OCh yeah, man. I'msorry. 1'll keep
it cool.

PAUL
Al right, then.

Paul exhal es and opens the door for Zach.
| NT. CHELSEA' S OFFI CE BUI LDI NG - EVEN NG

Zach puts the box over his head. Two eye holes and a nouth
hol e have been roughly torn out.

He violently flips over a table.
ZACH
Al right notherfuckers! Everyone on
t he fucki ng ground!

Everyone in the cafe screans and panics.

PAUL
What the fuck re you doi ng?!
ZACH
No one fucking nmove! |[|'ve got a
gun! |'ve got a gun!

There's no gun in his hands.
Zach bolts towards Chel sea.

Mystery Man stands next to her behind the register with his
hands in the air.

ZACH ( CONT' D)
Are you Chel sea?

MYSTERY MAN
You can have all the noney.

Zach slaps himin the face.

ZACH
Shut up, | ady!

Chel sea punches Zach in the gut/balls. He winces falling
over. Chelsea tries to run off, but he grabs her ankle before
she can.

PAUL
God dammit Zach
(to pani cked custoners)
|'"mso sorry.



21.

Chel sea begi ns kicking Zach with her heels poking holes in
t he cardboard. Zach is able to get to his feet, grabs Chel sea
and throws her over his shoul der.

He catches his breath and then begi ns running towards the
door .

ZACH
I"ve got a gun! 1'mfucking serious!
Paul get the doors to the van!

Paul runs outsi de.

ZACH ( CONT' D)
If any of you tell anyone about this
["1l murder your fucking famly.

Zach and Paul fl ee.

Frominside the custoners | ook on as the two struggle to get
Chel sea in the van

ZACH ( CONT' D)
Get the doors!

PAUL
Where the fuck are the keys!

ZACH
You had t hem

Paul unl ocks the doors and Zach throws Chel sea in the back.

ZACH ( CONT' D)
"' mdriving!

PAUL
No, you're not!

The Mystery man slowy conmes to as the van SCREECHES away.
He pi cks up a phone and dials "000"

000 OPERATOR (V. Q)
(over phone)
Triple zero what's your emnergency?

MYSTERY MAN
I would like to report a ki dnappi ng.

INT. PAUL'S VAN - CONTI NUOUS
Zach struggles driving on the left side of the road.

PAUL
Are you okay, Chels?



22.

CHELSEA
Paul ? What the fuck is this?
PAUL
Sorry. It wasn't supposed to happen
like that. So, you still down to
have di nner with Joey.
CHELSEA
You fucking idiots, | don't want to
meet Joey.
ZACH
Wl |l you are now, bitch
CHELSEA
Who the fuck is this guy?
ZACH
' m Zach.
CHELSEA
You' ve got fucking problens. Take ne
back!
PAUL
W will once you talk to Joey.
CHELSEA
I"mnot talking to him | already

told you, you piece of shit. Now
t ake nme back!

PAUL
But he really m sses you. Please
just hear himout and if you don't
i ke what he has to say then he wll
| eave you al one forever.

CHEL SEA
(si ghs)
Well. | don't have nmuch of a choice
do 1?

EXT. ONTOP BAR UPSTAI RS - N GHT

Chel sea wal ks up the stairs, Zach and Paul follow behi nd.

The deck is decorated with lights and is set up for a romantic
di nner for two. She gasps.

Joey is standing next to the table in a nice suit holding a
rose and a jewelry box.

She wal ks over to Joey, |ooking as though she is in |ove.



23.

Police SIRENS can be heard off in the distance as she wal ks
up to him

He hands her a rose and the box.

CHEL SEA
(playfully)
You really think this type of stuff
works on a girl like nme?
JCEY

It's worth a shot.

CHEL SEA
You' re friends ki dnapped ne.

He | ooks over at Paul and Zach. They avoid eye contact and
step away back downstairs.

JCEY
| had nothing to do with that, |
swear .

CHEL SEA

You probably coul d have chosen a
ni cer venue, too. Maybe one that
didn't snmell like a toilet.

JCEY
Ti mes are tough

The SIRENS are just downstairs. FOOTSTEPS and SCUFFLES are
heard entering the building.

Chel sea cracks a grin and slowy opens the box.
She is repul sed.
CHEL SEA
(fum ng)
It's a piece of shit.

JCEY
Shaped |i ke a dick.

CHELSEA
You asshol e!

Chel sea throws the box of shit at Joey hitting himin the
face and on his nice suit.

Joey smirks.

The police rush through the door.



A | eadi ng PCLI CEMAN st eps forward.

POLI CEMAN
Joey -insert |ast nanme-?

JOEY
Yes.

The Pol i ceman heads towards Joey.

POLI CEVMAN

You' re under arrest for kidnapping

and fal se inprisonnent.

Joey doesn't resist at all as the policeman cuffs him and

reads himhis rights.

Joey is led downstairs, he | ooks back smrking.

EXT. ONTOP BAR - N GHT

Joey is escorted outside where a crowd

has gat her ed.

He is put into the back of the police car where Paul and

Zach are waiting.

JCEY
Ki dnappi ng?

PAUL
Yeah | ook sorry mate.

ZACH
We tri ed.

PAUL
What's on your face?

JCEY
| gave Chel sea a box of shit.

She' s

been seeing sone guy at the place

she works at.

PAUL

You knew the whole tine, didn't you?

Joey nods as the police car drives off
the sirens flashing.

ZACH (V. Q)
N ce suit!
PAUL (V.Q)
Yeah it is a nice suit. | di

t hi nk you owned one.

into the night with

dn't

24.



25.
JCEY (V. Q)
Your brother had heaps, didn't think
he woul d m nd.
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